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The film historian Manthia Diawara, highlights that the West African Film market is a “complex 

site of resistance where the collective unconscious is shaped through traditional schemes of 

globalisation that the bureaucratic state cannot effectively police.” (Diawara, 1998, 115) As an 

alternative media industry, the films of the West African film market do not follow the same 

political economy logics as Hollywood, and is often used a mode of organising resistance to 

contemporary international politics. Films do not often have large budgets and sources of foreign 

investment, they have a quick turn around time of around 3-4 weeks. Aesthetically, the films tend 

to be in the style of Cinema Verité which is based on natural and everyday experiences. West 

African filmmakers use traditional stories and proverbs to communicate wider social and political 

injustices such as neocolonialism and cultural imperialism in a palatable manner which asks 

viewers to consider these big ideas.  

 

Since 2015, West African films have been flooding the global market through Netflix. Whilst there 

is another discussion to be had on the formal corporatisation of the West African film industry and 

its potential attributions to either globalisation or cultural imperialism, this article focuses on how 

contemporary international relations, particularly Sino-Ghanaian relations, is explored through 

these films. Here, Netflix is a medium to connect with diasporic and international audiences.  

 

‘The Burial of Kojo’ is a Ghanaian film independently produced by Blitz Bazawule. It focuses on 

the tumultuous relationship between two brothers, Kojo and Kwabena, from the perspective of 

Kojo’s daughter, Esi. Central to this story is the exploration of illegal Chinese gold mining in 

Ghana, known as ‘Galamsey’. ‘Galamsey’ is a local term coining this practice which often provides 

minimal financial rewards for local Ghanaian miners and irreversible environmental damage. 

(Schwarz Taylor, 2018) The mass exploitation of Ghanaian natural resources by China produces a 

hierarchical relationship between the two nations in which the developing country (Ghana) 

undergoes an economic and political dependency on the developed country (China). 
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Figure 1: “We Dey Beg” (We are 

begging) A cartoon by Bright Tetteh 

Ackwerh.  

 

 

 

 

 

 

 

 

 

 

 

Figure 1 depicts the Ghanaian perception and reaction to Chinese actions in gold mines of Ghana, 

similar to that illuminated in the Burial of Kojo. From the image, the relative size of Xi Jinping in 

comparison to Ghanaian President Nana Akufo Addo and Minister of Natural Resources Kwaku 

Asomah-Cheremeh, highlights Chinese control and Ghanaian dependency characterising the Sino-

Ghanaian relationship. As Stuart Hall argues, culture is concerned with the production and 

exchange of meanings between members of a society or group. This is dependent on its 

participants interpreting meaningfully what is around them and making sense of the world in 

broadly similar ways. (Hall, 1980) And so, this cartoon contributes to the cultural production of 

knowledge around the Ghanaian experience of Chinese neocolonialism.  

 

The film is visually striking, combining dreamlike hues: bright whites, bold reds and purples 

layered with scenes with no dialogue but frantic flutes and string instruments. It also features close 

up shots of a village market – focusing on the primary colours within the market, giving it a vibrant 

and surrealist atmosphere. Overhead shots of the pan the landscape of the mines next to the village 

provide the contrast, illustrating the extent of environmental degradation in the town. These scenes 

add to the depiction of Chinese mining as a form of exploitation with serious negative ecological 

and personal effects. They also evoke empathy for the indigenous Ghanaian population as it 

illustrates the Chinese as predators.  

 

The distributions of these films on Netflix, and the cartoon on social media sites such as 

Facebook, educate a larger diasporic and international audience on the matter in order to provoke 

a response in favour of Ghanaians. This is an alternative method of conducting international 

politics outside the parameters of international organisations and treaties.  
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